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P. D. Ouspensky 
from Tertium Organum 


Let us endeavor to enumerate those properties of THE WORLD OF CAUSES which result from 
all the foregoing. 


It is first of all necessary to reiterate that it is impossible to express in words the properties of the 
world of causes. Every thought expressed about them in our ordinary language will be false. 
That is, we may Say in relation to the "real" world that "every spoken thought is a lie." It is 
possible to speak about it only conditionally. by hints, by symbols. And if one interprets literally 
anything said about it, nothing but absurdity results. Generally speaking, everything said in 
words regarding the world of causes is likely to seem absurd, and is in reality its mutilation. The 
truth it is impossible to express; it is possible only to give a hint at it, to give an impulse to 
thought. But everyone must discover the truth for himself. "Another's truth" is worse than a lie, 
because it is two lies. This explains why truth very often can be expressed only by means of 
paradox, or even in the form of a lie. Because, in order to speak of truth without a lie, we should 
know some other language—ours is unsuitable. 


What then are we able to say about the world of many dimensions, about the world of noumena, 
or world of causes? 


1. In that world "TIME" must exist spatially, i.e. temporal events must exist and not 
happen—exist before and after their manifestation, and be located in one section, as it were. 
Effects must exist simultaneously with causes. That which we namethe law of causality cannot 
exist there, because time is a necessary condition for it. There cannot be anything which is 
measured by years, days, hours—there cannot be before, now, after. Moments of different 
epochs, divided by great intervals of time, exist simultaneously, and may touch one another. 
Along with this, all the possibilities of a given moment, even those opposite to one another, and 
all their results up to infinity, must be actualized simultaneously with a given moment, but the 
length of a moment can be different on different planes. 


2. There is nothing measurable by our measures, nothing commensurable with our objects, 
nothing greater or less than our objects. There is nothing situated on the right or left side, above 
or below one of our objects. There can be nothing similar to our objects, lines or figures and at 
the same time exist. Different points in our space, divided for us by enormous distances, may 
meet there. "Distance" or "proximity" are there defined by inner "affinity" or "remoteness," by 
sympathy or antipathy, i.e., by properties which seem to us to be subjective. 


3. There is neither matter nor motion. There is nothing that could possibly be weighed or 
photographed, or expressed in the formulee of physical energy. There is nothing which has form, 
color or odor—nothing possessing the properties of physical bodies. Nevertheless, the 
properties of the world of causes, granted an understanding of certain laws, can be considered 
in enumerated categories. 


4. There is nothing dead or unconscious. Everything lives, everything breathes, thinks, feels; 
everything is conscious, and everything speaks. 


5. In that world the axioms of our mathematics cannot be applied, because there is nothing 
finite. Everything there is infinite and, from our standpoint, variable. 


6. The laws of our logic cannot act there. From the standpoint of our logic, that world is illogical. 
This is the realm the laws of which are expressed in Tertium Organum. 


7. The separateness of our world does not exist there. Everything is the whole. And each 
particle of dust, without mentioning of course every life and every conscious being, lives a life 
which is one with the whole and includes the whole within itself. 


8. In that world the duality of our world cannot exist. There being is not opposed to non-being. 
Life is not opposed to death. On the contrary, the one includes the other within itself. The unity 
and multiplicity of the |; the | and the Not-l; motion and immobility; union and separateness; 
good and evil; truth and falsehood—all these divisions are impossible there. Everything 
subjective is objective, and everything objective is subjective. That world is the world of the unity 
of opposites. 


9. The sensation of the reality of that world must be accompanied by the sensation of the 
unreality of this one. At the same time the difference between real and unreal cannot exist there, 
just as the difference between subjective and objective cannot exist. 


10. That world and our world are not two different worlds. The world is one. That which we call 
our world is merely our incorrect perception of the world: the world seen by us through a narrow 
slit. That world begins to be sensed by us as the wondrous, i.e., as something opposite to the 
reality of this world, and at the same time this, our earthly world, begins to seem unreal. The 
sense of the wondrous is the key to that world. 


11. But everything that can be said about it will not define our relation to that world until we 
come to understand that even comprehending it we will not be able to grasp it as a whole, i.e., 


in all its variety of relations, but can think of it only in this or that aspect. 


12. Everything that is said about the world of causes refers also to the All. But between our 
world and the All there may be many transitions. 


Gerald Janacek, Zaum: The Transrational Poetry of Russian Futurism 


The presumption, however, remains that eventually the mysterious ways he refers to will be 
understood and systematized. His works and theories are experimental efforts in that direction. 
Any mysteries or uncertainties are temporary, and the poet-seer's capacity to intuit the shape of 
this new language is the beginning of a process that will eventually lead to perfect clarity. 
Thus, Khlebnikov did not intend his zaum to be, or at least to remain, 

indefinite. Many other scholars of Khlebnikov have come to the 

same conclusion (Gofman 1935; Markov 1962:7, 150, 1968:302-03; 

Schnitzer 1967:22; Brik 1975:229; Kostetsky 1975; Weststeijn 1979:408-09; 

Baran 1981, 1985; Ziegler 1984:361; Oraic 1985, 1989; Grigorev 1986:241; 

Mandelker 1986; Lunnqvist 1987; Solivetti 1988, 1991; Milner-Gulland 

1989:140; Douglas 1987:166 ff.; Lauhus 1990; Duganov 1990:112 ff.; 

Imposti, Lanne, Tolic 1991, et al.). While using the same term (zaumny 

yazyk) as Kruchonykh, Khlebnikov meant something different by it, or 

at any rate had different goals for it. The general goals of his work in 

other areas as well, e.g., his lifelong attempts to discover the mathematical 

laws of world history, demonstrate his need to find logic, order, 

and determinacy in the world, rather than a need to escape from 

such bounds. True, he too was dissatisfied with the limits of standard 

language and mundane thinking and wanted to expand their territory, 

but to do so he simply created a more capacious system, rather 

than arguing for at least the occasional need to escape from such systems. 

Most contemporaries did not make any such fine distinctions at 

all; and nearly all later scholars, if they separated Khlebnikov from 

Kruchonykh, did so on the basis of the fact that Khlebnikov, in his 

favor, took a sensible approach to zaum, while Kruchonykh went off 

the deep end. For example, Grigorev, in discussing Khicbnikov's last 

unpublished dialogue, notes that for Khlebnikov "we all must become, 

so to say, zaumtsy, that is proponents of common sense" and that "in 

the triumph of the idea of such a transrational-rational language 

Khlebnikov made an invaluable contribution" (1991:18) . 

Yet this divergence of theoretical orientation with Kruchonykh is 

not necessarily immediately obvious in their poetic practice. 
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maybe it was "toward pansemia..." 
billybobbeamer@aol.com 


May 4 
to me 
http://www.coasttocoastam.com/article/new-viking-rune-translation-may-change-history/ 


Jim Leftwich <jimleftwich@gmail.com> 


May 4 

to Bill 

this is very interesting 
https://www.sciencedaily.com/releases/2016/05/160502111312.htm 


"Holmberg's study is based on social semiotics, a theory about how language is a potential for 
realizing meaning in different types of texts and contexts. 


‘Without a modern text theory, it would not have been possible to explore which meanings are 
the most important for runestones." 


"For over a century, the traditional interpretation has contributed to our understanding of the 
Viking Age. With the new interpretation, the R6k Runestone does not carry a message of 
honour and vengeance. Instead the message concerns how the technology of writing gives us 
an opportunity to commemorate those who have passed away." 


On Wed, May 4, 2016 at 12:07 PM, <billybobbeamer@aol.com> wrote: 
> 


> http://www.coasttocoastam.com/article/new-viking-rune-translation-may-change-history/ 
billybobbeamer@aol.com 


May 5 

to me 

makes one wonder... 

about the whole business... 

that is quite a leap in interpretation, so 
why can't it be asemic? 


why then can't asemic, repetitive as i do it, say, be some 
day found with various "correct" meanings, 
each an announced advancement over the last. 


anyway, all of it is interesting...& 

[not] meaning to draw all back to myself [pun intended], 
i can't help it 

indeed, this stuff resonates like: connection?-hell yeah! 
thanks 


Jim Leftwich <jimleftwich@gmail.com> 


May 5 

to Bill 

the asemic can never be found to have any meanings, correct or otherwise. 
not until we all agree to change the meaning of the prefix "a-". 

which, in the specific construction a-semic is a-6, "not" or "without". 


a-1 


Word Origin 


as 


a reduced form of the Old English preposition on, meaning “on,” “in,”“into,” “to,” “toward,” 
preserved before a noun in a prepositional phrase, forming a predicate adjective or an adverbial 
element ( afoot;abed; ashore; aside; away), or before an adjective ( afar; aloud; alow), as a 
moribund prefix with a verb ( acknowledge), and in archaic and dialectal use before a present 
participle in -ing (set the bells aringing); and added to a verb stem with the force of a present 
participle (ablaze; agape; aglow; astride; and originally, awry). 

Origin of a-1 

late Old English 

Middle English, late Old English; cf. a2, nowadays 


a-2 


te 

a reduced form of the Old English preposition of: akin; afresh; anew. 
Origin 

Middle English; see a3 


a-3 


an old point-action prefix, not referring to an act as a whole, but only tothe beginning or end: 
She arose(rose up). They abided by their beliefs(remained faithful to the end). 

OriginExpand 

Middle English; Old English a- (unstressed), 2-, a-, 6- (stressed; see abb,woof1, oakum ), rarely 
or- (see ordeal ) < Germanic *uz- < unstressedindo-European *uss- < *ud-s, akin to out; in 
some cases confused with a-4,as in abridge 


a-4 


it 

variant of ab- before p and v: aperient; avert. 

OriginExpand 

Middle English < Latin a-, a- (variant of ab- ab- ); in some words < Frencha- < Latin ab-, as in 
abridge 


a-5 


ts 

variant of ad-, used: (1) before sc, sp, st (ascend) and (2) in words ofFrench derivation (often 
with the sense of increase, addition): 

amass. 

OriginExpand 

Middle English, in some words < Middle French a- < Latin ad- prefix or adpreposition (see ad- ), 
as in abut; in others < Latin a- (variant of ad- ad- ),as in ascend 


a-6 
1. 


variant of an-1.before a consonant, meaning “not, 
amoral; atonal; achromatic. 


without”: 


the definition of "asemic" was precise 20 years ago. 

now, if we read the facebook asemic list, for example, we find that the prefix "a-" 
has come to mean "poly-". this didn't happen because of any research or 
exploration. it happened because some folks wanted to use the term to refer 

to various types of polysemous, ambiguous, difficult, complex, found etc works. 
writing that is hard to read is not asemic, it's just hard to read. writing that hasn't 
been deciphered isn't asemic, it just hasn't been deciphered. drawing that looks 
like writing isn't asemic writing, it's drawing. 


the definition of the word "asemic" has gone through several visions and 
revisions over the last 20 years. 


this is one of the first things i ever wrote about asemic writing, in a letter to Tim 
Gaze in 1997 (i have seen it quoted more than once without the essential final 
sentence): 


Aseme is a unit of meaning, or the smallest unit of meaning (also Known as 

a sememe, analogous with phoneme). An asemic text, then, might be involved 

with units of language for reasons other than that of producing meaning. As 

such, the asemic text would seem to be an ideal, an impossibility, but 

possibly worth pursuing for just that reason. 
http://www.muse-apprentice-guild.com/mag_special_edition/jim_leftwich/asemic-writing.html 


so, when i say now that there is no such thing as asemic writing, i am saying the same 
thing i have been saying all along. it is an aspirational practice, an unattainable ideal. 
the idea that anyone anywhere is actually doing it, or has ever done it, is absurd. it is 
not something that human beings can do, and it is not something that human beings 
are able to experience. it is desirable, by which i mean we are capable of desiring it. 
but we are not capable of having it. asemic writing is the writing of Tantalus, not of 
Sisyphus. most of what i have seen recently under the heading of asemic writing is 
the writing of Narcissus, which is indeed everywhere, all the time. 

i continue to make quasi-calligraphic marks as a part of my ongoing research and 
training. it exercises a certain part of the brain, where writing against itself becomes 
thinking against itself. 

to be honest, i am really just completely sick of the term. it has become just another 
vague, mystical, new age notion. it can mean anything to anyone, depending upon 
what personal use they might have for it at any given time. it's worse than the word 
"surreal", which also means everything and nothing. 


some of what you do is writing, like the tiny writing, exhibited with magnifying glasses. 
some of what you do is drawing. there are hundreds of examples at my flickr site. 

all handwriting can be seen as a kind of drawing. to write a capital "A" is to draw a 
capital "A". when we draw the letters of the alphabet in clusters and sequences we 
call that writing. some handwriting is hard to read, some is illegible, and some is 
intentionally polysemous, but none can ever be asemic. we don't gain anything by 
calling a writing asemic, when we already have adequate words to describe and 
define that writing. it actually diminishes the practice to force it to fit under the 
umbrella of an inappropriate term. 


billybobbeamer@aol.com 


May 5 

to me 

i understand yr aspirational unattainable ideal definition...kind of like infinity, tho that cld be a 
lengthy discussion. and i also get yr simultaneous trashing of the now over-blown, to the point of 


a need toi say shred and dissolve the term; the term [geich!]has become a part of the 
overblown obscene culture, which isa big part of the problem.... next they will speak of asemic 
writing on "entertainment tonite " or some such... 


but a little history: my intention from the first, & lets say "for certain," in the 2004 exhibit,and 
ongoing, was to be about--in & around--if not "of," asemic writing, in my creative activity....anti-[if 
you will]language/music/poetry/yet pro-meditation in all; also a needed send off for me and 
others of post mod[ tho many viewers were perplexed, some admitted to me that it made them 
"really think." others have written me that the works as viewed produce a meditative state .i am 
satisfied that the show generated much discussion in the academic community--radford, tech, 
and among local artists, and poets...mostly, thru theyears, my main supporters--speaking now in 
a whole different viewing frame--have been poets. i include you here. ...a bit off subject but this 
and other memories come back to me periodically--this one, synchronistically, this morning, out 
of a dream to wake state...the support of poets-- mostly-- has been great. understanders of my 
visual poetry/drawing, e x ex writing... 


asemic writing as tim gaze described it was the closest conceptual/operational definition that i 
cld find or understand in regard to my messages and word dust.... just for fun, i call the lines 
signs, because, as proc3ess, they continue to point --and to help relax mind and body if used as 
recommended...so a point to to... the spaces are symbols--not as specific as the old characters i 
used to create but shapes that can resemble any thing...do you remember the essay i wrote 
regarding 3 levels of viewing word dusts? honestly, i tend to emphasize viewing and not 
reading, at least not initially. 


my works are not really anti market, but avoidance is generally good...avoid a bad illusion 

it is work--for collectors, specific ones only. like wes mills..they are artists/collectors of art. my 
doctor said "messages" looked like the "equivalent of speaking in tongues.." he was thinking 
language... regarding what i do, then, in terms of both intention & process, when i expand on the 
doctor's definitions...[and i don't have the energy to go into all this right now; i'm sure we've 
discussed it...] and upon my understanding or self-agreed upon [i.e., outsider] definition of art 
per se--i can see how one could differentiate it from writing... or not. and of course there are 
numerous source materials, some with a wide divide others with a softer blending attitude cum 
definition 

of art vs. writing...you are one of those main sources, of course..... 


i don't know if i have shared this, but at 68 i don't mind admitting my ignorance-s...i didn't know 
of visual poetry, that i can remember,... until i met you in 2009. let's just say that my knowledge 
of fluxus, et. al. was quite minimal then, tho of course you have rapidly educated me and 
introduced me, and i can never repay you for all that you have done for me...hey! lets say that 
when i get millions, some will come your way...anyway, just thinking thru ..most of what i was 
looking at-minimalism, broodthaers, et al i can't remember all--i was thinking art. i had studied 
the philosophers, the primary ones. 


the amount of material you have introduced me to, well...wow...anyway,getting away from an 
answer or response, if one was even needed. i will save yr email it can serve as a rather 
definitive well written statement. to enter history. write or be written 


when i'm working, i don't really think this is drawing and that is writing.. i just amended a 
b[rjeach photo that for me is about visual poetry, tho not asemia. 

o, well, thanks for all... 

sending more pics/ been an active-now a deadfeeling, dead day, again in an artaudian 
description. of a phys state=--from which i can learn much, tho mainly i just say fuck it and try to 
disconnect...ergo, you receive my drawings-]snile../] 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 


Jim Leftwich <jimleftwich@gmail.com> 


May 5 

to Bill 

i understand your personal history in relation to the term and my only point in relation to you vis 
a vis asemic writing is that you don't need it. the idea doesn't add anything to your work. it 
doesn't even help as a term for contextualizing your work, given how hopelessly vague the term 
has become. 


as for my part in the past year or so, iam not attempting to do anything like this: "and i also get 
yr simultaneous trashing of the now over-blown, to the point of a need to i say shred and 
dissolve the term". iam not attempting to trash, dissolve, or shred the term, i am attempting to 
rescue it from its current recontextualization by insisting on the definition we used 20 years ago, 
when the term was first introduced to a primarily English-language world of small press 
experimental poetry. i am insisting on a very narrow definition, which is precisely what some 
people have criticized and ridiculed me for doing. 

there is no going back, i Know that. i have felt a need during the last year or so to make a few 
simple, specific points, and i have done that, repeatedly (some would say excessively, ad 
absurdum -- i have been accused by people who should know better of doing all of this because 
i need the attention, which in fact i neither need nor want). i have said enough, i also know that. 
so, enough for now. here is an exchange i had with De Villo Sloan a couple of months ago: 


March 16 
3/16, 4:43pm 
Jim Leftwich 


i just now saw your post about the anti-asemics group. it's an utter absurdity and i love it just for 
that. is it moan lisa's group? i haven't been invited, and my guess is pete probably wasn't invited 


either. i quit the asemic group a week or so ago. some of the threads there remind me of the 
recent political debates with their passionate, arrogant ignorance. i've finally gotten tired of the 
whole game. fuck it, whoever wants it can have it. 


3/16, 4:44pm 
De Villo Sloan 


Moan Lisa started it. | didn't mean to shoot my mouth off and get in it again. | like you and Pete 
a lot, so let's try not to let it get in theway. 


3/16, 4:51pm 
Jim Leftwich 


nothing against you, you know that. i like interacting with you. i love your minxus/linxus posts. 
thanks for alerting me to the existence of this anti-asemics nonsense. moan lisa treats 
everything like a game. he's just stirring up shit for entertainment. 


March 17 
3/17, 6:05am 
De Villo Sloan 


Good we're friends. We should be. Yes, Moan is nowhere to be found now that he has opened 
the asemic can of worms again. | do have to resolve how | use the term asemic (or not) in the 
things | write. All that involves reviewing a lot of the info new to me (maybe in the summer) and 
revising positions in those early prefaces | did. So good. We'll carry on. 

March 17 

3/17, 11:36am 

Jim Leftwich 

yes, good. i like what you contribute to all of this, and i like how you contribute it. 

Seen Mar 17 

billybobbeamer@aol.com 

May 5 


to me 
blue notes 


From: Jim Leftwich <jimleftwich@gmail.com> 


To: Bill Beamer <billybobbeamer@aol.com> 
Sent: Thu, May 5, 2016 4:02 pm 
Subject: Re: maybe it was "toward pansemia..." 


i understand your personal history in relation to the term and my only point in relation to you vis 
a vis asemic writing is that you don't need it. the idea doesn't add anything to your work. it 
doesn't even help as a term for contextualizing your work, given how hopelessly vague the term 
has become. yes. i fully agree. generally i stick to word dust only now, as i have followed the 
decline of the word....or sometimes i think, "dritings"...too, on computer pieces i might throw in 
an asemic, for old times sake or to confuse and thwart the issue... 


as for my part in the past year or so, i am not attempting to do anything like this: "and i also get 
yr simultaneous trashing of the now over-blown, to the point of a need to i say shred and 
dissolve the term". iam not attempting to trash, dissolve, or shred the term, i am attempting to 
rescue it from its current recontextualization by insisting on the definition we used 20 years ago, 
when the term was first introduced to a primarily English-language world of small press 
experimental poetry. i am insisting on a very narrow definition, which is precisely what some 
people have criticized and ridiculed me for doing. 

there is no going back, i know that. i have felt a need during the last year or so to make a few 
simple, specific points, and i have done that, repeatedly (some would say excessively, ad 
absurdum -- i have been accused by people who should know better of doing all of this because 
i need the attention, which in fact i neither need nor want). i have said enough, i also know that. 
so, enough for now. here is an exchange i had with De Villo Sloan a couple of months ago: 


when i read below, "i am really just completely sick of the term" and "it's worse than the word 


"surreal", which also means everything and nothing" i took those as a trash... or in that direction. 
my apologies. i'm glad you are writing a meaningful, saving history. 


(no subject) 


Inbox 
x 


billybobbeamer@aol.com 


Jun 15 (3 days ago) 

to me 

excellent book u posted...--what have read so far re ZA-um, and all the semantics, ETC. 
thereof... 

certainly resonates w/ me, brings back memories of earlier studies, too.... 

also --i'll use the word--like a salad--it"goes with" w/ what 

i understand is the basic principle of the rule set of [quantum] physics[therefore PMR physical 
matter reality]: indeterminancy 

[source: dr. thomas campbell, in discussion if his book trilogy, my big toe--theory of everything; 
his term. PMR...i had never heard it before him, 

tho it might be a common physics term...other than apartment rooming w/ 3 physics doctoral 
students [one of whom was a jazz player] i didn't/don't ereally know .. 

physics.. 


anyway, i really enjoy yr posts, when i get on there ...facebook, tha6 is...the little i do... i meant 
to tell u that the other nite... 


fyi--worked w/ heath this pm--think we have a pretty good sound set up..tj has never written me 
back, and kyle-- i do not think-- will be able to play 

i have also secured a mic for john, who can, if he wants, have special wef-fects--ad lib, i guess... 
i will [hope i remember to] write him ... 


i wrote way too much...has orry 
Jim Leftwich <jimleftwich@gmail.com> 


Jun 15 (3 days ago) 

to Bill 

i've been reading essays here and there for a long time, and i read Perloff's Futurist Moment, 
though it's mostly focused on the Italian version, which is very different. i've wanted to get my 
hands on Janacek's book ever since it was published, 20 years ago, but i've still yet to even see 
a physical copy. i'm about 120 pages into this pdf version. Segay and Nikonova were very 
heavily influenced by the zaumniks. i corresponded with them, collaborated with them, and 
published them -- and i've read a good bit about them too -- and even written about Nikonova a 
little (at her invitation). the practice of zaum is one of the primary sources for a lot of 
experimental writing in the 20th and 21st centuries. we are all very familiar with semantic zaum, 
for example, but almost no one ever mentions the Russian Futurists in relation to it. the notion of 
sdvig (dislocation, but also displacement, transition, break or cut) is key to understanding how 
zaum is created. words, phonemes, morphemes, and/or letters are placed where they do not 
belong in the construction of sentences, phrases, lines and words. Kruchonyhk in particular was 
emphatic and precise about this. now, 100+ years later, we can use their theories and 
instructions as tools in a larger toolbox. 


one thing i found very interesting was Klebnikov's use, in his prologue to Victory Over the Sun, 

of zaum language within his ostensibly explanatory text. we have largely forgotten or dismissed 
that valuable understanding: zaum was about changing the language, it was not about creating 
a new stylistic engagement with the already-existing language. 


billybobbeamer@aol.com 


Jun 15 (3 days ago) 

to me 

p.11..."...The poet does not decide to speak a "trans-sensible word"; usually the trans-sensibility 
conceals itself under the mask of some often-deceptive apparent content so that poets 
themselves have to admit that they do not understand the content of their own verses. (:16) " 


for me and many, entranced writing or out of mind writhing. but what a a fickle muse...or more 
likely i am... 


Jim Leftwich <jimleftwich@gmail.com> 


Jun 15 (3 days ago) 

to Bill 

with Kruchonykh, it's no longer a matter of "understanding" the "content, it's a matter of 
understanding how this particular indeterminate writing is made, of knowing what the decisions 
are -- must be -- in order for exactly this kind of text to be made. 

it is the construction of an alternative, oppositional system for the production of a certain kind of 
writing. 

but even as he was articulating and practicing it, Kruchonykh resisted and sabotaged his own 
system. 


Janacek reads Dyr bul shchyl like he's reading Keats, and the reading is as rich as a reading of 
Keats. this is an unveiling of zaum as a specific technique of poetical composition. later, he 
reads other of Kruchonykh's zaum poems as pursuing a more noisic aggregation of words and 
phonemes and letters and spaces. 


a hundred years after the fact we are not likely to want to imitate the poems, but if we are 
interested in continuing the lineage of experimental poetry we will probably want to utilize at 
least some of the compositional processes, which means we will have to know what decisions 
were being made during the time spent writing. 


billybobbeamer@aol.com 
Jun 15 (3 days ago) 


to me 
jim--that is utterly fantastic! 


about changing not amending, for sure 
so...my shred, dissolve, and word dust are certainly in a degree of parallelism here. 


billybobbeamer@aol.com 


Jun 15 (3 days ago) 

to me 

not knowing anything really intelligent to say, i will add that i am continually amazed by yr. 
encyclopedic knowledge, often expressed as a former engagement with ...whatever the 
discussion is,... or with its authors...if that makes sense... anyway you inspire me to finish the 
book...good to be inspired! 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 


Jim Leftwich <jimleftwich@gmail.com> 


Jun 15 (3 days ago) 

to Bill 

thanks bill. 

i often feel like an idiot lost in my own private freak show, but i really have spent a lot of my life 
reading and writing and thinking about poetry and related matters. 

now, having said that, i think i know personally and interact with in one way or another hundreds 
of people who know a lot more about poems and poets than i do. i am not a scholar. i am much 
closer to an ole time religious fanatic, one who believes very strongly that The Poem is present 
as a Causal agent in the tragically broken world. 


Gerald Janecek 
from Zaum: The Transrational Poetry of Russian Futurism 


The largest category of agrammatical coinages are " pseudo-derivational," involving compounds 
employing "pseudo-affixes," that is, segments that, while not being true morphemes in Russian, 
are treated as if they were. An example is lobzebro, where Khlebnikov took the model serebro 
[silver] and apparently analyzed it into ser [gray] and a non-existing suffix that designates "an 
object or phenomenon characterized by the given action or feature" (Vroon:149). Then by 


replacing ser with lobz- [lobzat'=kiss] one creates a word meaning "something characterized by 
kissing," but with a suggestion of silveriness in the background. This is merely an extension of 
his general practice into spheres where existing principles of word creation are radically 
violated, but where the result is quite comprehensible if you make an effort to seek out the 
appropriate model. 


More radical and unique to Khlebnikov is the process of coinage by " initial mutation" (:165), 
referred to also as a "language of the stars." In a number of places as early as 1913 he had 
elaborated a theory that the first consonant in a word controlled its meaning (Khlebnikov 
1928-33 V:188, 191, 198-208). Thus boets [fighter] could be made into poets [one who fights by 
song] (Khlebnikov 1986:626), and bogach [rich man] could be made into mogach [power man] 
(:484} simply by changing the initial consonant. A similar process could occur with vowels, which 
were semanticized in relation to their use as inflectional endings - the famous "internal 
declension," first promulgated in 1912 (1986:585). 
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